Exile

Volume 5 | Number 2 Article 2

1959

Editorial

Dennis Trudell

Denison University

Follow this and additional works at: http://digitalcommons.denison.edu/exile

b Part of the Creative Writing Commons

Recommended Citation

Trudell, Dennis (1959) "Editorial,” Exile: Vol. S : No. 2, Article 2.
Available at: http://digitalcommons.denison.edu/exile/volS/iss2/2

This Article is brought to you for free and open access by the English at Denison Digital Commons. It has been accepted for inclusion in Exile by an

authorized editor of Denison Digital Commons.


http://digitalcommons.denison.edu/exile?utm_source=digitalcommons.denison.edu%2Fexile%2Fvol5%2Fiss2%2F2&utm_medium=PDF&utm_campaign=PDFCoverPages
http://digitalcommons.denison.edu/exile/vol5?utm_source=digitalcommons.denison.edu%2Fexile%2Fvol5%2Fiss2%2F2&utm_medium=PDF&utm_campaign=PDFCoverPages
http://digitalcommons.denison.edu/exile/vol5/iss2?utm_source=digitalcommons.denison.edu%2Fexile%2Fvol5%2Fiss2%2F2&utm_medium=PDF&utm_campaign=PDFCoverPages
http://digitalcommons.denison.edu/exile/vol5/iss2/2?utm_source=digitalcommons.denison.edu%2Fexile%2Fvol5%2Fiss2%2F2&utm_medium=PDF&utm_campaign=PDFCoverPages
http://digitalcommons.denison.edu/exile?utm_source=digitalcommons.denison.edu%2Fexile%2Fvol5%2Fiss2%2F2&utm_medium=PDF&utm_campaign=PDFCoverPages
https://network.bepress.com/hgg/discipline/574?utm_source=digitalcommons.denison.edu%2Fexile%2Fvol5%2Fiss2%2F2&utm_medium=PDF&utm_campaign=PDFCoverPages
http://digitalcommons.denison.edu/exile/vol5/iss2/2?utm_source=digitalcommons.denison.edu%2Fexile%2Fvol5%2Fiss2%2F2&utm_medium=PDF&utm_campaign=PDFCoverPages

EDITORIAL

Most of the stories and poems were born of necessity, the
who wrote them feeling compelled to come up with someths
hand into class. There are other, perhaps more desirable appro;
but it can happen that what begins as an assignment somehow ¢
into something resembling a work of art. Many writers had tg ¢
themselves to make a beginning, having discovered that the o
brated brilliant flashes of inspiration apparently happened
other people. But then as they worked on what was hardly
idea at the start, shaping it into the stubborn and limited wa
writing began to be quite important to them. You cannot
really hard with anything unless it matters, and by now the "
ations mattered a good deal to these writers. They began to
that a reading by the professor, and a brief pencil-turn in his

k weren’t enough, weren't worthy of their efforts, that in
vague way things would never again be the same because of
they were doing. Some of them felt this way, and they hoped th
manuscripts would be read to the class, and what would be writt
in the margins became more important to them than whatever rra
the piece of writing would receive. Some of them still weren’t S8
isfied, so they turned them in to be considered for publication,
the few who had written the best poems and stories had to do
rewriting and face again the limitations of the same words. By
time the whole thing was way out of proportion; they were spen:
much more time and effort than they could afford on what, afte;
all, only counted as one assignment.

All of the writing, then, represents some degree of sacrifice. All
of it was done at the expense of doing something else, instead of
going out on a date or going to a movie or drinking beer or watch

i i in the universe;
ted as being a kind of keystone in \
worltisl t(}:::akeystone is, if it were taken away the universe
lapse.” . !
tse Woul.d c;)eli‘:l’and perhaps the only honest thing to say }s.that
et did the writing wanted to, whatever their mdxv.lc?ual
the onez ww(;nﬁng to might have been. That is the only way writing,

jsocs g or anything in art gets done, because somebody wants
or
to do it
B e
B ::,qnltl1 C;Zke years to produce a single book. They are not lazy, the
often

h to sit down and do it. Professional writers are
badlydelfl(;u%eing lazy, because they sit while they work and

i don’t write as much as we think they should,
- au:)(fi vlﬁhtellltez’t sometimes costs them. We are right in spe:ak-
- becausethor’s “work”—it is exactly that. And it is not somt?thxng
- ailll and then forget about. It is like getting up in the
R oine ing day after day, book after book.
ing, doing the hard thing day after day, ' ,
mommg',ﬁn being an art, is at its finest an effort to hold, to arres
v{::,mgg ’is something that everybody participates .in; anyone can
g for example, at a scene which we call beautiful. However,
?tare,_dd fades, something replaces it and it is gone and we are
ltfg E 'thy blurred memories, nothing else. Beauty b}f definition is
” iy The writer, in trying to capture the scene into words, is
:]lamimvjen' it as his. And if he writes well enough, if he works hard
enoughg he may feel a part ownership in what the rest of us f::-,ld
nl m;rvel at. His hold on it is never complete, never very E
?or};lobody writes that well, but nonetheless he can come close, an
by the hand. .
% le';}irfeh?s I:Zt :xfdu:)f Zhings to be written about, and that is what
this editorial really wants to say. No one who is awakt.a ca;l live fox-'
five minutes without discovering sometl?mg worth holding or exz:x:d
ination, worth capturing within the printed page. The st(;)r}&:ts -y
poems that follow deal with a number of‘ dx,fferent suB]ei th "
little boy’s innocence, a girl’s discovery, a society’s values.h 1: h:‘l;e
ought to be an even great variety here. Somebody oug 3 0 4
written a play, or something humorous. Young men an wo.rgn
should be seeing things freshly, and they shoul.d be do?ign wri (gl
that sings of this. These people ought to be trying nevs; 1 %:, anif
this means perhaps making fools of themselves. (Be a fool o wieii]’be
that is what they will call it, or the cha}nces are that you e
nothing.) They ought to be aware of their countless daily elmo on:l,
the stream of sensations reaching them, and they should feel a nee



to in some way order and so master them. Writing is a way,
lion books are waiting to be written, for the human exp
only begun to be understood, much less recorded. The
this magazine should be seeing more writing. We should
ceived so much good material that we would have been
make an issue twice this size.

Anyone writing about writing is in a sense wasting his tir
in the end the stories and poems still have to stand for
It is never the ones who talk about a thing, for instance abc
of originality, of freshness in a culture—it is not they who ma
afterward it is learned that a few quiet ones were at work pr
them wrong. Read, then, what some sensitive people have dj
ered and felt to be worth preserving.—D.T. :

In this issue the editors of ExiLe are proud to publish “The Other Side of Li
by William Bennett. This story has been awarded the semi-annual ExiLE-Deni
Bookstore Creative Writing Prize
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