






are defined. Women must be not only pleasing sexually;
they must also bow to please the father who created them.
Women are property upon which both Lover and Father can
justifiably lay claim.

The third step of the patriarchal theory of
literature is logically supported by the patriarchal
religion of the West. If the author is creator/father,
then the author is like unto God the Father, also creator
of a universe. The author, "like God the Father, is a
paternalistic ruler of the fictive world he has
created."[2] It is a patriarchal notion that the writer
"fathers" his text as God "fathered" the world. As God,
the power of the male author over the female character is
totally encompassing. He makes her, animates her and—if
he wishes—destroys her. The female character, while she
is possibly a Jungian extension of the author himself, is
treated as little more than an object to be moved in such
a fashion as to give satisfaction to the men who, by
virtue of their gender, have the right to watch.

The author—as lover, father and god—owns creative
power that, in a biased society, is exclusively masculine.
The biologically misinformed Rufus Griswold maintained
that women have "no power to originate nor even, in any
proper sense, reproduce."[3J Griswold is correct in a
sense. Women had no power, for it had long ago been
usurped by the ruling class of Men. Thus, although the
patriarchal theory of literature seems only to concern
fictive female characters, it concerns real live women as
well. The patriarchal theory of literature is the product
of a one-sided, male-dominated philosophy. This
philosophy has resulted in a tradition of literature
written in a similarly one-sided manner. The influence of
this literature is immense; for generations it has given
birth to and supported distorted images of women. The
wishes embodied in the Angels and Monsters of fiction can
easily be seen in the expectations society (men and women
alike) hold for women even today. The necessity of women
to be sexually attractive to men, the importance of
virginity in women, the evilness of feminine sexuality,
the bane of an intelligent woman, and—worst of all-the
sins of disobedience, of falling short of any of these
expectations—all of these are archaic remnants of the
patriarchal frame of mind. It is no wonder that, in
looking at the writings of women, Gubar and Gilbert found
the common themes of insanity, imprisonment and
starvation.[4] The women writers throughout history who
have found the power to challenge the patriarchy remind us
that during the reign of the Monsters and the Angels,
generations of women were never allowed to exist. These
writings are the voices of the unborn, of women who had
to, or chose to, silence their potential along with their
opinion.
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Endnotes

1 • The Madwomen in the Attic: Tĥ e Women Writer and the
Nineteenth-Century Literary Imagination. Sandra
M. Gilbert and Susan Gubar. New Haven: Yale
University Press, 1979, p. 6.

2. Ibid., p. 5.

3. Ibid., p. 9.

4. Ibid., p. xi.
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